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Thiago de Mello, “The Peasant Dawn 
/ Madrugada camponesa”, in: Man: 
view from the forest / A floresta vé 
o homem. Edited and translated by 
Sergio Bath. Manaus: Editora Valer, 
Prefeitura de Manaus, 2006. 


The land is still dark 

In the peasant dawn 

But planting is a must. 

Night was deeper, 

Now morning is coming. 

The song made of fear 

Lost all its value: 

It doesn’t fool solitude. 

It’s time now for a simple 

Constant song of truth. 

Time to be merry: 

Life is built day by day 

With bread and song. 

I feel in the air 

The scent of ripe wheat: 

Time of harvest. 

I see miracles like 

A blue rain on the cornfield, 
Beanstalks bursting into flower 
Fresh sap flowing from the rubber trees 
In the distant riverside stand. 

The time to love is almost here. 

I pick up the fiery sun in the ground 
And plow the light within the sugarcane: 
My soul in seating on its pennant. 
A dawn full of hope. 

The land is still dark (it's clearer now), 
Working is worthwhile. 

It is dark but I sing 

For morning is coming soon. 

(It is dark but I sing) 


Thiago de Mello, “Madrugada 
camponesa”, in Faz escuro mas 
eu canto (1965). Sáo Paulo: Global 
editora, 2017. 


Madrugada camponesa, 
faz escuro ainda no cháo, 
mas é preciso plantar. 

A noite já foi mais noite, 

a manhá já vai chegar. 

Náo vale mais a cancáo 
feita de medo e arremedo 
para enganar solidáo. 
Agora vale a verdade 
cantada simples e sempre, 
agora vale a alegria 

que se constrói dia a dia 
feita de canto e de páo. 
Breve há de ser (sinto no ar) 
tempo de trigo maduro. 
Vai ser tempo de ceifar. 

Já se levantam prodigios, 
chuva azul no milharal, 
estala em flor o feijáo, 

um leite novo minando 

no meu longe seringal. 

Já é quase tempo de amor. 
Colho um sol que arde no cháo, 
lavro a luz dentro da cana, 
minha alma no seu pendäo. 
Madrugada camponesa. 
Faz escuro (já nem tanto), 
vale a pena trabalhar. 

Faz escuro mas eu canto 
porque a manhã vai chegar. 
(Faz escuro, mas eu canto) 





What you spend years building may be destroyed overnight. 











Build anyway. 








podrían, creo yo, interferirse o transmitir, electrificarse o electrocutarse. Sin laoportunidad de profundizar 
en el estudio de los contextos literarios y sociopolíticos de Claudio Rodríguez y Thiago De Mello, ni de 
afinar en la descripción de los paradigmas expresivos de ambos, por pura intuición lectora desde el ahora 
tan concreto en que leo, a mí que la noche que “já foi mais noite” / “recién oscura” ya no lo sea tanto “(já 
nem tanto)” porque “ya es un día más”, una mañana sin “ya” que “vai chegar” me conectan con una alegría 
más política (en el caso de De Mello) y con una más vital, como ebriedad (en el caso de Rodríguez), pues 
ambos abren en mi imaginación la posibilidad de que al moverse los días los días cambien, o mejor dicho, 
más sencillo, “la posibilidad de una posibilidad. Y sospecho que esto no tiene tanto o sólo que ver con 
la cantidad de luz como con el movimiento, con el conflicto que no va a detenerse, que no va a acabar la 
historia porque ahora parezca que todo se ha cerrado duro obsceno sobre nosotrxs. 

“La noche” rasa, amplia, popular que, excedido su marco histórico y teológico (de la fuente de 
la Santísima Trinidad y el pan de vida), desde este cuarto en esta época ahora leo al ras del poema de San 
Juan, su incertidumbre y su angustia, su miedo por falta de referencia, hacen de obstáculo extremo que 
precedido de “aunque” (como repite el estribillo) y “porque”(como dice la estrofa décima: “Aquí se están 
llamando a las criaturas, / y de esta agua se hartan, aunque a escuras / porque es de noche”) multiplica 
inversamente la potencia de las criaturas que en ella habitan: saben, pueden, van, se mueven. Nada que 
perder y todo que ganar, no, un poco que ganar que no La noche en la que los proletarios se desalienan del 
día y la noche en la que las mujeres a las que perseguirán por brujas celebran, experimentan, disuelven la 
ley. La noche de las luciérnagas que vibrantes resisten , su intermitencia como el deseo abre una claridad 
inestable pero duradera, una igualdad en medio de la desigualdad. La claridad como la interrupción de la 
injusticia y el restablecimiento de alguna, no todas pero alguna, posibilidad de estar vivxs en este mundo 
y no en el otro o en el otro del otro, que no conocemos. 

De todos estos textos que aquí cité más de memoria que de papel, de sobre todo los tres 
poemas tan distantes tan distintos pero tan conmovedores, sobre todo hoy aquí me entusiasma que no 
son cínicos, que no se vencen, que convocan o impregnan invitan o contienen un sueño o una potencia 
o un deseo motor. El sueño que no tiene esta época oscura desde la que ahora hablo, guarda la y el 
que sí tienen la época clara que ha de venir luego por el “ya” y el “aunque” y el “porque”... y por el 
“pero” y el “así” y por el trabajo y el plantar que nos podamos inventar en medio del erial ecológico y 
la degradación de casi todos los oficios en que estábamos ya insertxs. Benasayag y del Rey escriben al 
final de su Elogio del conflicto que “[s]i luces y sombras se suceden, el desafío no puede consistir en 
desear vivir otra época, sino en conseguir crear, luchar, pensar, resistir, resumiendo, en vivir para y 
por una época oscura. Alegría y tristeza no dependen de una época particular. La alegría emerge de la 
posibilidad de asumir la época” (251). 





DOWN ATDAWN STILL THE DARK IN OUT 
IS OPENING — A GLADE — A GLINT A CLEAR 
FLASHY OF INJUSTICE — INTERRUPTION 
DESIRE THE SHADOW ABOVE CLOSING 
ITS A LONG WAY LONG — A ROAD ITS 
A LO LO LO LO LONG WAY ITS LONG 
AND WINDING HARD WORLD BUT 


WE GO FORTH "CAUSE WE GO FORTH — "CAUSE 
WE ITALL BYNIGHT BYSILVER TOWARDS 








ABAJO AL ALBA AL RASO AUN A OSCURAS 
ABRE UN CLARO UNA CLARA DESTELLO 
INTERRUPCIÓN FUGAZ DE LA INJUSTICIA 
DESEO — LASOMBRA ARRIBA CIERRA SE 
ES UN CAMINO LARGO LARGA LA RUTA ES 
UN LA LA LA LARGO CAMINO ES LARGO 
Y SINUOSO DURO MUNDO PERO 


VAMOS PORQUE VAMOS CON ÁNIMO DE 
TODO DE NOCHE DE PLATA — HACIA 








ALWAYS — (CLARITY COMES — FROM 
DOESN'T COME FROM — INHABITS OPAQUE 
VIVID — PHRASES THINGS — FORMS 
IF YOU OVERLAY NIGHT OVER 
NIGHT BECOMES BRIGHT — OVER 
BRIGHT BECOMES NIGHT OVER THE 
OVEREXPOSED FIERCE — TRANSPARENT 
CENTURY TERROR AGAINST CUTS 
SPARKLE OUR VIOLENCE 18 


INSISTING IN EXISTING — IN THIS WORLD 








SIEMPRE LA CLARIDAD — VIENE DE 
NO VIENE DE HABITA EN LAS OPAGAS 
VIVAS FRASES — FORMAS COSAS 
SI SOBREPONES NOCHE POR SOBRE 
NOCHE SE HACE BRILLO POR SOBRE 
BRILLO SE HACE NOCHE POR SOBRE EL 
SOBREEXPUESTO FEROZ TRANSPARENTE 
TERROR DEL SIGLO A CONTRA — CORTA 
CENTELLEO NUESTRA VIOLENCIA ES 


INSISTIR EN EXISTIR EN ESTE MUNDO 








OF SPACE THE ITINERANTS AUSE BETWEEN 
THE SEXES AND BETWEEN MINE AND YOURS 
NIGHT AGAINST MASTERS FLIGHT 
THE DISTINCTIONS SHADOWS DARKENED 
AS NOT A CAPTIVITY THERE HAS 10 
BE THERE CERTAINLY HAS TO BE — BECAUSE 
IN OTHER THERE IS NOT IN THIS ONE LUXURY 


WE HATE WORK WE WANT THE TRAVEL 








DEL ESPACIO LOS ITINERANTES UN USO 
ENTRE LOS SEXOS Y ENTRE LO MÍO Y LO TUYO 
NOCTURNO CONTRA LOS AMOS EL VUELO 
LAS DISTINCIONES LAS SOMBRAS OSCURECIAN 
COMO NO UN CAUTIVERIO TIENE QUE 
HABER ES QUE HA DE HABER 
PORQUE NO HAY EN OTRO EN ESTE EL LUJO 


ODIAMOS EL TRABAJO — QUEREMOS EL VIAJE 








A FACTORY TO GO TO ALTHOUGH WE 
ARE NOT A PROLETARIAN — ALTHOUGH WE 
DO NOT HAVE THE NEXT DAY SWEAT 
WHILE STANDING IN THE ASSEMBLY LINE 
THE EXCESS FROM LAST NIGHT ITS OPAQUE 
EQUIVALENCE WITH THE FEVER 
WORK IS TIRING FIRST THING 


SECOND THING IS DREAMING 


Credits 
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E.B. Itso 29 


Courtesy of the artist 

Support: Nordic Culture Fund, Danish 
Arts Foundation and laspis — the 
Swedish Arts Grants Committee's 
International Programme for Visual and 
Applied Artists 


Pierre Verger 


Detail of Untitled (Candomblé do Pai 
Cosme series), 1950 

Photography 

80x80 cm 

Excerpt of interview by Pierre Verger 
with Emmanuel Garrigues 

Fundacáo Pierre Verger Collection 
Support: Institut francais à Paris 


Grace Passö 


Ficcöes sönicas [Sonic Fiction], 2020 
Photo: Wilssa Esser 


Silke Otto-Knapp 


Forest (Study), 2020 

Watercolor on canvas 

35x75 cm 

Courtesy Regen Projects, Los Angeles; 
Galerie Buchholz Berlin / Cologne / New 
York; greengrassi, London 

Support: ifa (Institut fir 
Auslandsbeziehungen) 


38 


Lee “Scratch” Perry 39 


Courtesy of the artist 
Support: COINCIDENCIA - A programme 
by the Swiss Arts Council Pro Helvetia 40 


Alfredo Jaar 


Teach Us To Outgrow Our Madness, 2014 

Public performance 

Courtesy the artist and Galeria Luisa 

Strina, Sáo Paulo 

Support: Ministerio de Relaciones 

Exteriores y Ministerio de las Culturas, 

las Artes y el Patrimonio — Gobierno 41 
de Chile 


Antonio Dias 


Folder published on the occasion of 44 
Antonio Dias’ individual exhibition at 

Galeria Saramenha, Rio de Janeiro, 1979 
Arquivo Histórico Wanda Svevo / FBSP 


Yuyachkani 


Drawing for character creation for 
the work Allpa Rayku (1974) of the 
Yuyachkani cultural group, Lima, Peru 
Allpa Rayku was a work created in 
solidarity with the social resistance 
movements of the time 


Sebastián Calfuqueo 


Mapuche Flag in demonstration, 2019 

Digital photography 

Courtesy of the artist 45 
Support: Ministerio de Relaciones 

Exteriores y Ministerio de las Culturas, 

las Artes y el Patrimonio — Gobierno 

de Chile 


Caitlin Hobbs 

Edward Colston's Empty Pedestalin 46 
Bristol, England, June 7, 2020 

Digital photography 

mage: Creative Commons 48 


Iván Martínez 


Demonstrations in Mexico supporting 
Chile protests, 2019 

Digital photography 

mage: Creative Commons 





Matthew Straubmuller 


Monument in honor to Frederick 
Douglass in Easton, Maryland, 2015 
Digital photography 

Image: Creative Commons 


Daniel Cárcamo Risso 


Demonstrations in Chile with the 
Mapuche flag, 2019 

Temuco, 29 de Octubre video still 
Courtesy of the artist 


Katiana Tortorelli 


Don't kill me, kill racism, Black Lives 
Matter demonstration 

Rio de Janeiro, 2021 

Courtesy of the artist 


Richard Chau 


Umbrella Revolution, Hong Kong, 2017 
Digital photography 
Image: Creative Commons 


Lasar Segall 


Floresta [Forest], 1930 
Monochrome; turning-sepia, on 
positive paper 

10.1x7.5 cm 

Museu Lasar Segall / IBRAM 
Collection / Ministério do Turismo 


Sandra Vargas 
Portrait of Abel Rodríguez, undated 


Kelly Sinnapah Mary 


Notebook 9: Quarantine, 2020 
Acrylic painting on canvas 
Courtesy of the artist 

Photo: Soul 

Support: Institut francais á Paris 
and Ministere de la Culture - DAC 
Guadeloupe 


Alice Shintani 


Dom Bosco Cemetery, Perus, Sáo Paulo, 
March 31, 2019 


Main entrance of the National Museum 
of Rio de Janeiro after the fire of 
September 2, 2018 

Collection: Biblioteca Central do Museu 
Nacional/UFRJ 

Photo: Leo Corréa / AP Photo / Glow 
Images 


Photography and illustration taken 
from the “Meteorito Bendegó” report, 
by José Carlos de Carvalho, presented 
to the Ministério da Agricultura, 
Commercio e Obras Públicas. Rio 

de Janeiro: Imprensa Nacional, 1888. 
Collection: Biblioteca Central do Museu 
Nacional / UFRJ 


Cildo Meireles 


Tiradentes: Totem-Monument to the 
Political Prisioner, 1970 
Performance documentation 
Courtesy of the artist 


Clara lanni 
Courtesy of the artist 


Guan Xiao 


Lulubird walked out of delicatessen 

bumped into a swarm of buzzing, 2020 

Brass, pigmented brass, acrylic paint, 

dried flower, rope, root (172x60x55 cm), 

cap (52x44x58 cm), big birds (41x22x 6 
m), small birds (25x14x 4 cm) 
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Haris Epaminonda 


Chronicles XVII, 2012 

Digitised super 8 film, color, silent 
29'50” 

Photo: Unique 

Support: ifa (Institut für 
Auslandsbeziehungen) 


Beatriz Santiago Muñoz 


Background image: an image of the 
cosmos made with glitter, ink and 
water. Inset image: the sun lights a 
piece of the forest 


Lawrence Abu Hamdan 


Courtesy of the artist 
Support: British Council 


Yuko Mohri 


Drawing for Orochi [Serpent], 2020 
Pencil on paper 

Support: Agency for Cultural Affairs, 
Government of Japan (Bunka-cho Art 
Platform Japan) and Arts Council Tokyo 
(Tokyo Metropolitan Foundation for 
History and Culture) 


Drawings for 34th Bienal project, 2020 
Pencil on paper 

Support: Agency for Cultural Affairs, 
Government of Japan (Bunka-cho Art 
Platform Japan) and Arts Council Tokyo 
Tokyo Metropolitan Foundation for 
History and Culture) 





Mariana Caló and Francisco 
Queimadela 


Elemental, 2019 

Video still 

5'30” (loop) 

Support: República Portuguesa — 
Cultura / Direc&o-Geral das Artes and 
Fundacáo Calouste Gulbenkian 


Belkis Ayón 


Design: Laura Llopiz; based on Cristina 
Vives original idea 


Frida Orupabo 


(left) Expulsion 2, 2021 
Digital collage 
Courtesy of the artist 


(right) Woman, Dog, Horse, 2021 
Digital collage 
Courtesy of the artist 





Support: Nordic Culture Fund and Office 
for Contemporary Art Norway (OCA) 


Eleonore Koch 


Sketchbook nº 7 

Pencil, charcoal, pastel and tempera on 
paper, 27x37 cm 

35 drawings, 18 sheets front and back 
Courtesy: James Lisboa Leiloeiro 
Oficial, Sáo Paulo 


Melvin Moti 


Untitled, 2020 

Black 8 white photograph 
Courtesy of the artist 
Support: Mondriaan Fund 


Paola Ferrari 


Giorgio Morandi’s studio 
Bologna, Museo Morandi Archives 


Paulo Kapela 


Atelié [Atelier], 2007. 
Installation 


71 


79 


80 


81 


83 


92 


94 


98 


99 


102 


103 


View of the No Fly Zone exhibition, 
Berardo Collection Museum, 2013 
Photo: Susana Pomba 


Manthia Diawara 


Courtesy of the artist 

Quote: Édouard Glissant, Poetics of 
Relation. Translated by Betsy Wing. Ann 
Arbor: University of Michigan Press, 
1997, p. 202. 
Support: Institut francais á Paris 


Unknown authorship 

Sound of Earth, 1977 
Gold-Plated Record attached to 
Voyager 2 
Image: NASA/Jet Propulsion 
Laboratory/Creative Commons 





Oscar Tuazon 


Study for Growth Rings, 2019 
Watercolor on paper 


Unknown authorship 

Noa Eshkol with two of her reference 
models, probably in London, England, 
1950s 

Courtesy: The Noa Eshkol Foundation 
for Movement Notation 

Support: Artis and Consulado Geral de 
Israel em Sáo Paulo 


Jaider Esbell 


O pássaro do bico preto [The Black- 
billed Bird], 2020 

Marker brushes and chalk pencil on 
bovine leather 


Christoforos Savva 


Photographs taken by Christoforos 
Savva during his stay in Cyprus, 
undated (1954-1956) 

Christine Savva-Duroe Archive 


Olivia Plender 


Arrest, 2020 

Drawings 

Support: British Council and laspis — 
the Swedish Arts Grants Committee's 
International Programme for Visual and 
Applied Artists 


Tamara Henderson 


A Skeleton Ascends to Find the Door, 
2021 

Courtesy of the artist 

Support: Canada Council for the Arts 


Hanni Kamaly 


Courtesy of the artist 

Support: Nordic Culture Fund, Office 
for Contemporary Art Norway (OCA) 
and laspis — the Swedish Arts Grants 
Committee's International Programme 
for Visual and Applied Artists 


Regina Silveira 


Alteracöes em definicöes de arte 
[Changes to Art Definitions], 1977 
from the series Jogos de arte [Art 
Games] 

Offset work 

60x50 cm 

Image selected by Edurne Rubio 


Darcy Lange 


Studies of Teaching in Four Oxfordshire 
Schools (Charles Mussett, Art Teacher, 
Radley College), 1977 

Photographic still 

Courtesy Govett-Brewster Art Gallery, 
New Plymouth and Darcy Lange Estate 
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124 


Studies of Teaching in Four Oxfordshire 
Schools (Chris Wright, History Teacher, 
Cheney Upper School), 1977 
Photographic still 

Courtesy Govett-Brewster Art Gallery, 
New Plymouth and Darcy Lange Estate 


Studies of Teaching in Four Oxfordshire 
Schools (Eric Spencer, Art Teacher, Fifth 
Form, Cheney Upper School), 1977 
Photographic still 

Courtesy Govett-Brewster Art Gallery, 
New Plymouth and Darcy Lange Estate 


7th Bienal exhibition space, 1983 
Photo: Guimar Morelo Collection: 
Arguivo Histörico Wanda Svevo / 

Fundacäo Bienal de Säo Paulo 


Envelope with correspondence returned 
o sender, alleging that Brazil is not 
receiving them due to the health crisis 
in Covid-19 

Digital photography 


Messages written by Candangos 
construction workers responsible 

or building Brasilia), at the National 
Congress, 1959, unveiled in 2011 
Photolmage: Cämara dos Deputados, 
Brazil 





Trajal Harrell 


Colaboration between the artist and 
he photographer Orfeas Emirzas 





Nalini Malani 


Onanism, 1969 

16mm film transferred to video (black 
and white, sound) 

351" 


Carmela Gross 


Rat, 2020 
Original ecoline drawing on paper, 
digitally modified 


Antonio Vega Macotela 


Room view 35 floor, Panama City, 2019 
Pirate sim cards, Panama City, 2019 
Installing hacking programs, 2019 
Inside the room 35 floor, Panama City, 
2019 


Zózimo Bulbul 
Poster for the film Abolicáo [Abolition], 
1988 


Courtesy: Centro Afro Carioca de 
Cinema Zózimo Bulbul 


Anna-Bella Papp 


Lage Zwaluwe, North Brabant, 
Netherlands, 2017 / Centrumeiland, 
IJburg, Amsterdam, Netherlands, 2020 
Courtesy of the artist and Stuart 
Shave/Modern Art London 


Mauro Restiffe 
Courtesy of the artist 


Neo Muyanga 


A Maze in Grace, 2020 

Frame captures of the animation 
motion poem 

Support: British Council and Institut 
francais á Paris 


Pepe Schettino 


Arjan Martins’ Portrait 
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140-149 


152 


154 


162 


163 


Daniel de Paula, 
Marissa Lee Benedict and David 
Rueter 


deposition (manifesto), 2018-2021 

PDF. A document in the form of an 
altered patent, produced by the 
artists in relation to the negotiation, 
installation and property lease 
agreement that constitute the work 
deposition, consisting of a salvaged 
Chicago Mercantile Exchange 
(cme) / Chicago Board of Trade (cbot) 
Corn Trading Pit Floor, comprising 32 
pieces, including 24 single steps and 8 
four-step sections 

Support: Graham Foundation for 
Advanced Studies in the Fine Arts, the 
Resource Center (Chicago, IL), the 
University of Oregon, and the Oregon 
Arts Commission 


Jota Mombaca 
and Musa Michelle Mattiuzzi 


Study sheet No. 133, 2021 
Courtesy of the artists 


Nina Beier 


Courtesy of the artist 

Support: Nordic Culture Fund, ifa 
(Institut für Auslandsbeziehungen) and 
Danish Arts Foundation 


Paulo Nazareth 


PNAC/LTDA. 

Projecto: Prätica do Enegrecimento 
[Project: Blackening Practice], 2020 
Bill, pamphlets and other media 
dimensions variable 


Sung Tieu 


Destination: Black Virgin Mountain, 2017 
(detail) 

© Sung Tieu 

Courtesy of the artist 


Victor Anicet 


Restitution, 2018 

Painted wood, fabric, dyed terracotta 
and pearls 

Photo: Jean-Baptiste Barret 

Support: Institut francais á Paris 

and Ministere de la Culture et de la 
Communication — DAC Martinique 


María Salgado 

en el panfleto al día siguiente frente a 
los portones [in the pamphlet the next 
day in front of the gates] 

Design: Ruben Garcia-Castro 
Translated from Spanish by 

Elia Maqueda 


Giorgio Griffa 


Photo: Giulio Caresio 
Courtesy: Archivio Giorgio Griffa 


Claude Cahun 


Description of a dream had in May 1939 
by Claude Cahun 
Courtesy of Jersey Heritage Collections 


Francesco Stocchi 


Two swans, Hyde Park, London, April 2011 
Digital photography 


Jim McCulloch 


Lichen Forest, Austin, 2007 
Digital photography 
Image: Creative Commons 


164 


165 


169 


171-184 


186 


187 


188 


190 


192 


198 


200 


201 


Jim McCulloch 


Lichen Forest, Austin, 2007 
Digital photography 
mage: Creative Commons 


Ze Antoninho Maxakali 


llustration published in Rosängela 
Pereira de Tugny (ed.). Cantos dos 
povos morcego e hemex - espiritos 
Songs of the peoples Morcego and 
Hemex - Spirits]. Belo Horizonte: MEC/ 
Literaterras/Museu do Indio/INCTI/ 
FUNAI, 2013 


Vitor Cesar 


Poster of Vento [Wind] exhibition, 2020 
mage: Joan Jonas, Wind, 1968 (video 
still) 





Vento [Wind] 

Views of the exhibition held at the 
Ciccillo Matarazzo Pavilion between 14 
November and 13 December 2020, as 
part of the 34th Bienal 

Photo: Levi Fanan / Fundacäo Bienal de 
Sáo Paulo 


Joan Jonas 


Wind, 1968 

16mm film transferred into video (b&w, 
silent) 

5'37” 


Roger Bernat 


Email from Roberto Fratini Serafide to 
Roger Bernat 

Support: AC/E — Acción Cultural 
Española and Institut Ramon Llull 


Jacqueline Nova 


Pithecanthropus, 1971 

Music score fragment 

Courtesy: Centro de Documentación 
Musical, Biblioteca Nacional de 
Colombia / Ana María Romano 

G./ Festival En Tiempo Real 


Marinella Senatore 


Parade Brass Band, 2018 

Collage, brass band music scores from 
last century, acrylic and mixed media 

40x70 cm 

Courtesy the artist 

Support: Italian Council, Directorate- 

General for Contemporary Creativity, 

Italian Ministry of Culture 


Eleonora Fabiáo 


Artist's drawing on photo by unknown 
author 

Arquivo Histórico Wanda 
Svevo/Fundacäo Bienal de Säo Paulo 


Luca Turi 


Refugees on the ship Vlora in Bari's 
port (Italy) on 8 August 1991 
mage: Creative Commons 


Walter Neves 


Luzia's Skull 

Laboratório de Estudos Evolutivos 
Humanos do Instituto de Biociéncias da 
Universidade de Sáo Paulo (USP) 


Unknown authorship 

Portrait of Joäo Cándido published 
on the newspaper Gazeta de Notícias, 
December 31, 1912 
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218 


219 


Ivan Barlaham Montoya Correa 


Vida y muerte del Fantoche Lusitano 
[Life and Death of the Portuguese 
marionette], 1969 

Photograph of the play 


Martine Barrat 


With members from Savage Nomads, a 
gang mostly composed by Blacks and 
Puerto Rican based in South Bronx 


“Hélio Oiticica was the only friend from 
the ‘other world’ who came with me to 
the South Bronx to meet my friends 
from the gangs, The Roman Queens, 
The Roman Kings, and The Ghetto 
Brothers. We shared the video camera 
for over six years. The Whitney Museum 
exhibited the films in 1978. The gang 
members came to the museum every 
day to meet the 3,000 viewers and 
answer their questions. 

One night, | came back from work 
to find my equipment had been stolen 
and sold by the man next door. Pearl, 
the president of the Roman Kings, and 
two friends showed up at my door 
with a big surprise in his hands. Inside 
was a photo camera. It was all they 
could afford at the time. That is how | 
became a photographer.” 

— Martine Barrat 


Together 3, Hélio Oiticica, 1976 
Photographic print 


Martine Barrat 


Together 4, Hélio Oiticica, 1976 
Photographic prin 





Together 1, Hélio Oiticica, 1976 
Photographic prin 


Together 2, Hélio Oiticica, 1976 
Photographic prin 


Together 5, Hélio Oiticica, 1976 
Photographic prin 
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Study for the Terra / series, 1981 


Andrea Fraser 


Reporting from São Paulo, I'm from the 
United States, 1998 

5-channel video installation. Video still 
Project for Roteiros. Roteiros. Roteiros. 
Roteiros. Roteiros. Roteiros. Roteiros 
[Routes...], 24th Bienal de São Paulo 


Éric Baudelaire 


Un Film dramatique [A Dramatic Film], 
2019 

Film still 

O Éric Baudelaire, Poulet-Malassis Films 
Support: Institut francais á Paris 


Unknown authorship 


Students protest against Military 
Dictatorship in Brazil, June 21, 1968 
Gelatin silver print 

Fundo Correio da Manhä 


Lê Minh Truong 


Another Vietnam, 1970 
Gelatin silver print 
Image: Creative Commons 


Bruno Kelly 

Deforestation and fires, 2020 
Digital photography 

Agência Amazônia Real 
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240 


Dirk Braeckman 


TW.-G.P.-11, 2011 

Gelatin silver print mounted on 
aluminium 

120x180 cm 

O Dirk Braeckman, Courtesy Zeno 

X Gallery, Antwerp, Thomas Fischer 
Gallery, Berlin and Grimm Gallery, NYC 


Dirk Braeckman 


10-01-04-05, 2005 

120.5x 80.5 cm 

Ultrachrome inkjet print on matte 
paper mounted on aluminum 
Courtesy Zeno X Gallery, Antwerp & 
Galerie Thomas Fischer, Berlin 


Hsu Che-Yu 


Single Copy, 2019 
Video Installation (stills) 


Jungjin Lee 


From the series Buddha, 2002 
Photograph 


Lygia Pape 


“Amazónia”, Jornal da Tarde, Caderno 
de Sábado, Sáo Paulo, 20 May. 1989. 
Arte em Jornal Project, held on 

the occasion of the 20th Bienal de 
Sáo Paulo 


Lydia Ourahmane 


In the Absence of our Mothers, 2018 
Installation comprised of X-Ray scan, 
text, two 4.5 g 18 kt gold teeth, one of 
which is permanently installed in Lydia 
Ourahmane's mouth 

Commissioned and produced by 
Chisenhale Gallery, London 

Support: British Council 


Ximena Garrido-Lecca 


“The compressive strength of the 
adobe must be at least 12 kg/cm?. A 
person weighing 65 to 70 kg, standing 
on a dry adobe medium, supported by 
two others, must be supported for at 
least one minute.” Image and fragment 
extracted from the book Improved 
Adobe mejorado: notas para la difusión 
de su uso, Tejada Schmidt, Urbano, 1937 

— Adobe carving with a background: 
Classic Procedure (Adobe resistance 
test) 


Naomi Rincön Gallardo 


Sketch for Resiliencia Tlacuache 
[Opossum Resilience], 2019 

Support: Sistema Nacional de 
Creadores de Arte 2019-2022 del Fondo 
Nacional para La Cultura y las Artes, 
Mexico 


Mette Edvardsen 


Reference's material for No Title, 2014 
Drawing 

Courtesy of the artist 

Support: Nordic Culture Fund, Office for 
Contemporary Art Norway (OCA) and 
Performing Arts Hub Norway 


Pia Arke 


Untitled (Pibloctoq — Arctic Hysteria 
Archive), 1995 

Negative found in Pia Arke's archival 
files on Arctic Hysteria, possibly from 
the Explorers Club or the American 
Museum of National History, both in 
NYC 

From: Tupilakosaurus: an 
Incomplete(able) Survey of Pia Arke's 
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Artistic Work and Research. Edited / 
Published by Kuratorisk Aktion, 
Copenhagen, 2002 

Support: Nordic Culture Fund and 
Danish Arts Foundation 


Ana Adamovié 


The archives of the Museum of 
Yugoslavia 

Production still, from Wunderkammer 
Cabinet of curiosities], 2019 
Courtesy of the artist 





Édouard Glissant 


Brésil [Brazil] 

Letter to Diva Barbara Damato 
Bibliotheque nationale de France 
Support: Institut francais á Paris 


Valérie Loichot 


Édouard Glissant's grave, 2012 
Digital photography 


Daniel Scandurra 


Sáo Paulo terra indígena [Sáo Paulo, 
indigenous land], 2019 

Banner produced by Denilson Baniwa, 
Paula Berbert and Daniel Scandurra 
Digital photography 


Daiara Tukano 
Courtesy of the artist 


Sebastián Calfuqueo 


En memoria de Nicolasa Quintreman [In 
memory of Nicolasa Quintreman], 2021 
Blue and golden ointment 

Support: Ministerio de Relaciones 
Exteriores y Ministerio de las Culturas, 
las Artes y el Patrimonio — Gobierno 
de Chile 


Philipp Fleischmann 


Courtesy of the artist 

Support: Phileas — A Fund for 
Contemporary Art and Federal Ministry 
Republic of Austria — Arts, Culture, Civil 
Service and Sport 


Vincent Meessen 


Poster for the film Juste un mouvement 
[Just a Movement], 2021 

Support: Fédération Wallonie-Bruxelles 
e Wallonie-Bruxelles International (WBI) 


Regina Silveira 


Project for Paisagem [Landscape], 2020 
Photo: Eduardo Verderame 
Graphics: Rafael Triboli 


Sueli Maxakali 


Ügtok pu kuxak kuk tophep xo'op mähä 
[She Gives Her Daughter Capybara Oil], 
2005 

Watercolor 

29.7x 10 cm 

Support: Instituto Inclusartiz 


Koki Tanaka 


Abstracted/Family, 2019 

Format: filming, acting, painting, 
expressing, writing, cooking, talking, 
digging, eating, etc. Elements: films, 
paintings, photographs, radio, artist' 
note, end credit, table, chairs, etc. 
Film still 

Approx. 102’ (3 Films in total) 

The project is co-commissioned by 
Aichi Triennale 2019 and Singapore Art 
Museum for Singapore Biennale 2019, 
also supported by ASO GROUP 
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Courtesy of the artist, Vitamin Creative 
Space, Guangzhou, Aoyama Meguro, 
Tokyo 


Verse and image from the book by 
Thiago de Mello, Arte e ciéncia de 

empinar papagaio. Rio de Janeiro: 
Civilizacáo Brasileira, 1983. 


Gustavo Caboco 


Olhos de Jenipapo [Jenipap Eyes], 2020 
Photo: Alisson Paz and Gustavo Caboco 


Zina Saro-Wiwa 


Invisible Boy, 2019 

Photograph 

Courtesy of Zina Saro-Wiwa and Tiwani 
Contemporary, London 





Lothar Baumgarten 


Tableau vivant [Living picture], 1969 
Gelatin silver print 

27x 18.1 cm 

Courtesy Lothar Baumgarten Studio 
and Marian Goodman Gallery, New York 


León Ferrari 


Cover of the album In Rock (1974) by the 
Argentine band Misa Criolla 

Art based on La civilización occidental 
y cristiana [Western and Christian 
Civilization], 1965 


Deana Lawson 


An Ode to Yemaya, 2019 
Photograph 

186.7x 147.6 cm 

Courtesy of the artist 
Commissioned by Fundacáo Bienal 
de Sáo Paulo for the 34th Bienal de 
Sáo Paulo 


Gala Porras-Kim 
Courtesy of the artist 


Amie Siegel 

Sketch for Asterisms, 2021 

Multichannel 4K video installation (color/ 
sound) 

Courtesy the artist and Thomas Dane 
Gallery 
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Project Earth — Edwirges' House Wall, 
Monte Santo, 1984 

Gelatin silver print 

Artist's collection 


O Cruzeiro magazine, No. 30, May 6, 
1961 


Reproduction of Everybody's Magazine 
page, with George Bernard Shaw's 
Pigmalion play, published in November 
914 


Unknown authorship 

Miss Annette Kellerman (1887-1975) 
Gelatin silver print 

George Grantham Bain Collection 
Library of Congress Prints and 
Photographs Division Washington, 
D.C. 20540 


A page from the magazine National Doll 
World, with indigenous outfits to cut, 
987 
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